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Abstract

This study explores the theme of atheism in the writings of Percy Bysshe Shelley, focusing on how his rejection
of organized religion forms a consistent philosophical, political, and poetic framework across his body of work.
Shelley's religious dissent is not merely a youthful rebellion, but a thoughtful engagement with Enlightenment
rationalism, political radicalism, and ethical humanism. Beginning with The Necessity of Atheism and extending
to poetic masterpieces such as Queen Mab, Prometheus Unbound, and Adonais, Shelley critiques the
theological and institutional foundations of Christianity. His atheism serves as a basis for envisioning an
alternative moral order grounded in love, reason, liberty, and imagination. Drawing on key critical texts in
Romantic studies, theology, and philosophy, this study shows how Shelley constructs a secular, mythopoetic
vision of redemption that seeks to liberate human consciousness from religious dogma and tyranny. The
discussion reveals that Shelley’s irreligion is a defining aspect of his literary identity, one that challenges
traditional theism while offering an emancipatory aesthetic and ethical vision.
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I.  Introduction:

Percy Bysshe Shelley (1792—1822) occupies a prominent place in the pantheon of English Romantic
poets, not only for his lyrical beauty and intellectual fervor but also for his uncompromising radicalism and
philosophical depth. Among the major figures of Romanticism, Shelley was uniquely bold in his espousal of
atheism, a position that shaped his poetic vision and philosophical inquiries. His works reflect a deep
engagement with questions of religious belief, institutional authority, moral truth, and human emancipation. The
theme of religious dissent runs like a vibrant thread through his poetry and prose, challenging the orthodoxy of
his time and laying the foundations for a distinctly Romantic critique of organized religion. This study seeks to
explore Shelley's atheism as a form of intellectual rebellion and philosophical inquiry, focusing on how religious
dissent is manifested and interrogated in his writings. Shelley's atheism was not a casual stance but a deeply
reasoned conviction rooted in Enlightenment rationalism, scientific empiricism, and the ethical imperative to
resist tyranny—in all its forms. His opposition to religion, particularly Christianity as it was institutionally
practiced in his time, was informed by his belief that it perpetuated superstition, sanctioned political and social
injustice, and constrained the human imagination. For Shelley, religion was not merely a metaphysical error; it
was a cultural and political instrument of oppression. He thus aligned himself with the radical intellectual
tradition of figures such as William Godwin, Thomas Paine, and Baron d’Holbach, while infusing his critique
with the passionate idealism and aesthetic sensitivity characteristic of Romanticism.

Shelley’s youthful publication of The Necessity of Atheism (1811) marked an audacious entry into
public discourse. The pamphlet was not only an affront to religious authorities but also a clear declaration of his
commitment to reason and free inquiry. This act of intellectual defiance resulted in his expulsion from Oxford
University, an early indication of the personal cost of his dissent. However, rather than retreating, Shelley
continued to engage with theological and philosophical issues throughout his life. His major poetic works—such
as Queen Mab, Alastor, Prometheus Unbound, The Revolt of Islam, and Hellas—as well as his prose writings
like A Defence of Poetry and A Refutation of Deism, are replete with critiques of religious dogma and
affirmations of a secular, emancipatory ethics. The Romantic movement, often associated with a turn toward the
mystical and the sublime, may at first glance seem an unlikely context for atheistic critique. Yet Shelley’s work
demonstrates that Romanticism was not monolithic; it contained within it a spectrum of attitudes toward
religion, from Wordsworth’s Anglican mysticism to Blake’s idiosyncratic spirituality to Shelley’s militant
secularism. Shelley’s atheism did not exclude a sense of the transcendent—it redefined it. He rejected the
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supernaturalism of revealed religion, but embraced a vision of the infinite grounded in nature, love, and the
human capacity for imagination. In this sense, Shelley’s religious dissent was not merely negative or
destructive; it was constructive, visionary, and redemptive.

To fully understand Shelley’s atheism and its implications, one must situate it within the broader
intellectual and historical context of the late eighteenth and early nineteenth centuries. This was a period marked
by seismic shifts in political thought, scientific understanding, and cultural values. The Enlightenment had
championed reason, empiricism, and skepticism toward tradition; the French Revolution had demonstrated the
power—and peril—of radical political change. Against this backdrop, questions about the role of religion in
society assumed new urgency. For Shelley, the church represented an institution that buttressed reactionary
politics, suppressed individual freedom, and obscured truth with myth. His writings therefore offer a sustained
interrogation of religious authority in light of the ideals of liberty, equality, and rational inquiry. In Queen Mab
(1813), Shelley's early visionary poem, the critique of religion is overt and central. Through the character of the
fairy Mab, Shelley exposes the cruelties and hypocrisies of organized religion, denouncing it as a system
designed to enslave the human mind. The poem is accompanied by extensive notes in which Shelley elaborates
his atheistic arguments with reference to contemporary philosophy and science. He aligns himself with
materialist thinkers such as Holbach and Spinoza, advocating for a view of the universe governed by natural
laws rather than divine will. Religion, in Shelley's view, fosters ignorance and servility, while reason and love
promise a future of human flourishing.

In Prometheus Unbound (1820), arguably Shelley’s poetic masterpiece, the critique of religion is more
allegorical and nuanced. The mythic figure of Prometheus, who defies Jupiter (a symbol of tyrannical power,
both divine and political), becomes a metaphor for human resistance against oppression. In liberating himself
from Jupiter’s domination, Prometheus exemplifies a moral and spiritual self-realization that transcends the
need for supernatural authority. Here, Shelley replaces the theological paradigm of sin and redemption with one
based on human autonomy, compassion, and imaginative power. The religious dissent is not only philosophical
but also aesthetic—an assertion of the poet’s role as a visionary liberator. Shelley’s A Refutation of Deism
(1814) is a lesser-known but philosophically significant text that directly addresses religious belief. Written in
the form of a Socratic dialogue, the piece critiques both Christianity and Deism, arguing that the latter fails to
escape the irrationality and authoritarianism of the former. For Shelley, any belief in a personal deity—whether
revealed through scripture or inferred from nature—is incompatible with reason and morality. The dialogue
reveals Shelley’s commitment to atheism not merely as a negation of belief but as a positive ethical stance
grounded in humanist principles.

Despite his anti-religious polemics, Shelley was not a crude materialist or a nihilist. On the contrary,
his writings are imbued with a deep moral sensibility and a yearning for justice, beauty, and harmony. His
atheism was inseparable from his idealism—it was a rejection of false consolations in favor of a truth that,
however painful, could lead to genuine liberation. His poetic vision was suffused with what might be called a
secular spirituality, one that found the divine not in a transcendent God but in the immanent powers of nature,
love, and the creative imagination. In this respect, Shelley anticipates modern humanist and existentialist
critiques of religion, offering a vision of life grounded in human potential rather than divine providence.
Shelley’s atheism also had political implications. He saw the church and state as mutually reinforcing
institutions of control. In works like The Mask of Anarchy and The Revolt of Islam, he links religious authority
with political tyranny, arguing that both must be resisted in the name of liberty and justice. His poetry often
imagines a future in which the bonds of religious and political domination are broken, giving rise to a society
based on equality, compassion, and rationality. This utopian vision, while sometimes criticized as naive or
overly abstract, reflects Shelley’s belief in the transformative power of ideas and the moral necessity of dissent.

It is important to recognize that Shelley’s religious dissent was not without personal cost. He was
vilified in the press, ostracized by polite society, and denied custody of his children on account of his atheism.
Yet he remained steadfast in his convictions, articulating them with eloquence, passion, and courage. His refusal
to recant or moderate his views is a testament to his integrity and the depth of his commitment to intellectual
freedom. In an era when blasphemy was still a criminal offense, Shelley’s writings stand as acts of defiance and
testimony to the enduring power of the written word to challenge established authority. The reception of
Shelley’s atheism has evolved over time. In the Victorian period, his reputation suffered from his perceived
irreligion and political radicalism. However, with the rise of secular humanism and modern literary criticism,
scholars have increasingly recognized the philosophical seriousness and ethical vision of his work. Shelley is
now seen as a key figure in the tradition of radical Romanticism, whose critique of religion anticipates many
contemporary debates about faith, reason, and freedom. His writings continue to inspire those who seek to
challenge dogma and imagine a more just and compassionate world.

This study will examine Shelley’s religious dissent across a range of his writings, exploring the
philosophical, poetic, and political dimensions of his atheism. It will consider how his critique of religion
intersects with broader themes such as individual liberty, moral progress, and the role of the imagination. The
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analysis will draw on both primary texts and critical scholarship to situate Shelley within the intellectual
currents of his time, while also highlighting the relevance of his ideas to modern debates about belief and
unbelief. Percy Bysshe Shelley’s engagement with atheism and religious dissent constitutes a vital aspect of his
intellectual and literary legacy. His rejection of religious orthodoxy was not merely a youthful provocation but a
sustained and serious inquiry into the nature of truth, authority, and human flourishing. Through his poetry and
prose, Shelley invites readers to question received doctrines, to embrace reason and empathy, and to imagine a
world free from tyranny—whether political or theological. In doing so, he offers a model of the poet as prophet,
philosopher, and rebel—a voice of conscience in an age of conformity.

II.  Research Gap

While Percy Bysshe Shelley’s poetry and prose have been extensively studied for their lyrical
brilliance, revolutionary politics, and Romantic sensibility, his atheism—particularly as a coherent and evolving
system of thought—has received comparatively less focused academic attention. Many critical studies touch
upon his irreligion or anti-clericalism as a facet of his broader radicalism, but few interrogate the philosophical
underpinnings and literary manifestations of Shelley’s atheism as central to his worldview. Moreover, existing
scholarship often treats his atheistic beliefs as youthful iconoclasm (e.g., The Necessity of Atheism) without
tracing their mature developments in later, more allegorical or poetic forms (e.g., Prometheus Unbound). There
is also a lack of comparative analysis of Shelley’s works against the backdrop of Enlightenment and post-
Enlightenment religious critique, especially in relation to figures like Spinoza, Holbach, or even William Blake.
Another overlooked area is the nuanced aesthetic strategies Shelley employed to communicate religious
dissent—through myth, symbolism, and visionary imagery rather than straightforward polemic. Few studies
treat Shelley's atheism as part of a broader ethical and aesthetic system. Additionally, while studies in political
radicalism often include Shelley’s opposition to institutional religion, they seldom examine how this theological
dissent functions as both a political and poetic gesture. This study, therefore, addresses a gap by:
e Treating Shelley’s atheism as a central and sustained philosophical and literary project.
e Tracing its development across both poetry and prose.
e  Exploring its political, ethical, and aesthetic implications.
e Contextualizing Shelley’s religious dissent within Romanticism, Enlightenment philosophy, and modern

secular thought.

1L Objectives of the Study

e To examine the philosophical foundations of Shelley’s atheism, particularly in the context of Enlightenment
rationalism and Romantic individualism.

e To analyze how religious dissent is expressed in Shelley’s major poems and prose writings, with attention
to symbolism, myth, and poetic form.

e To explore the political, ethical, and aesthetic dimensions of Shelley’s critique of organized religion,
particularly Christianity.

e To trace the evolution of Shelley’s atheistic thought from his early works (e.g., The Necessity of Atheism,
Queen Mab) to later, more complex writings (e.g., Prometheus Unbound, The Triumph of Life).

e To assess the relevance of Shelley’s religious dissent in contemporary discussions of secularism,
humanism, and freedom of thought.

e To fill a critical gap by integrating a literary, philosophical, and historical analysis of Shelley’s atheism as a
coherent system within his writings.

Significance of the Study

This study is significant for several reasons:

e It reinterprets Shelley not merely as a poetic idealist or revolutionary figure but as a serious religious
dissenter whose atheism shaped his vision of human liberty, ethical reform, and poetic expression.

e By aligning Shelley’s writings with Enlightenment and post-Enlightenment thinkers, the study contributes
to a deeper understanding of how Romantic literature engaged with emerging secular and humanist
ideologies.

e The research enriches our understanding of the complex interplay between religion, politics, and literature
in early 19th-century Britain, offering fresh perspectives on the Romantic period as one of profound
ideological contestation.

e Shelley’s critique of organized religion as a vehicle of oppression has enduring resonance in contemporary
discussions about secularism, religious pluralism, and freedom of conscience.
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e The study contributes to the fields of literary studies, philosophy of religion, intellectual history, and
political theory, thereby encouraging interdisciplinary dialogue.

IV.  Review of Literature

Numerous scholars have examined aspects of Percy Bysshe Shelley’s irreligion and political radicalism,
though often as components of broader studies in Romantic literature. However, focused investigations into his
atheism and religious dissent remain relatively limited. David Berman, in A History of Atheism in Britain
(1988), provides a foundational context by tracing the trajectory of atheistic thought from the Enlightenment to
the 19th century. He highlights Shelley’s early pamphlet The Necessity of Atheism as a significant milestone in
the history of intellectual irreligion. Similarly, Percy Bysshe Shelley: The Major Works, edited by Zachary
Leader and Michael O’Neill (2003), includes detailed annotations that illuminate the anti-religious themes of
Queen Mab, especially through Shelley’s engagement with Enlightenment thinkers such as Holbach, Volney,
and Godwin. Timothy Morton’s Shelley and the Revolution in Taste (1994) situates Shelley’s atheism within his
aesthetic and moral sensibilities, arguing that his rejection of religious orthodoxy was part of a larger challenge
to social and cultural norms.

From a philosophical perspective, several scholars contextualize Shelley’s atheism within
Enlightenment and post-Enlightenment intellectual traditions. Barbara Taylor’s scholarship on Enlightenment
and Romanticism emphasizes Shelley’s place within broader debates about reason, materialism, and morality.
Frederick C. Beiser, in The Sovereignty of Reason (1996), though not directly focused on Shelley, provides an
essential philosophical framework for understanding the rationalist critique of religion that Shelley inherits and
radicalizes. Paul Hamilton’s Metaromanticism: Aesthetics, Literature, Theory (2003) reads Shelley as a
transitional figure whose secular critique of religion anticipates later postmodern and postsecular developments,
demonstrating the complexity and modern relevance of his thought.

The political and ethical dimensions of Shelley’s religious dissent are explored by scholars such as Cian
Duffy, whose Shelley and the Revolutionary Sublime (2005) connects the poet’s irreligion with a broader
revolutionary ethos. Duffy interprets Shelley’s atheism not simply as a rejection of God, but as an ethical stance
against institutionalized injustice, often legitimized by religion. Michael O’Neill, in Romanticism and the Self-
Conscious Poem (1997), discusses how Shelley’s poetic self-awareness is intertwined with a critique of divine
authority, fostering a new form of ethical selfhood. Neil Fraistat’s Romanticism and the Forms of Ruin (1986)
explores Shelley’s later poetry as a vision of both political and theological collapse, suggesting that Shelley
seeks cultural and spiritual renewal through imagination rather than religious faith.

The aesthetic and mythopoeic strategies Shelley uses to express his atheism are examined in Harold
Bloom’s seminal study Shelley’s Mythmaking (1959), which interprets Prometheus Unbound and other works
as efforts to construct a secular mythology capable of ethical and poetic redemption. James Bieri’s
comprehensive two-volume biography Percy Bysshe Shelley: A Biography (2004) offers additional insight into
the development of Shelley’s religious ideas alongside his personal and poetic evolution. In a related vein, Nora
Crook and Derek Guiton’s Shelley’s Venomed Melody (1986) discusses Shelley’s poetic engagement with
religious themes, emphasizing how his lyrical and symbolic style subtly undermines religious authority through
irony and allegory.

Lastly, recent scholarship has approached Shelley’s atheism through the lens of theological and post-
secular critique. Colin Jager’s The Book of God: Secularization and Design in the Romantic Era (2007)
interrogates the process of secularization in Romantic literature and situates Shelley as a figure caught between
religious rejection and spiritual yearning. M.H. Abrams’s influential Natural Supernaturalism (1971) places
Shelley among Romantic poets who reimagined religious structures within a secular, poetic framework. Abrams
contends that although Shelley was an atheist, he envisioned a redeemed world not through divine intervention
but through art, imagination, and human love. Robert Ryan, in The Romantic Reformation (1997), places
Shelley in opposition to Protestant traditions, suggesting that his works enact a counter-reformation by rejecting
revealed religion in favor of poetic revelation. While a substantial body of literature exists on Shelley’s politics,
poetics, and Romanticism, systematic analysis of his atheism as a coherent and evolving intellectual project
remains underdeveloped. This review reveals a critical gap: the need for a comprehensive study that integrates
Shelley’s literary, philosophical, and theological dissent, thus situating his atheism not as an isolated trait but as
a foundational element of his worldview.

V. Discussion
The objectives of this study revolve around understanding Percy Bysshe Shelley’s atheism as a central
philosophical, literary, and political force in his work. Through this lens, Shelley’s writings reveal not only
personal disbelief in God but a broader intellectual challenge to organized religion, social authority, and moral
dogmatism. His rejection of religion was not merely an adolescent rebellion but a sustained and intellectually

DOI: 10.35629/9467-1111248254 www.questjournals.org 251 | Page



Shelley and Atheism: A Study of Religious Dissent in His Writings

grounded form of dissent that matured across his career. The discussion below explores each objective in depth,
tracing the implications of Shelley’s atheism for literature, ethics, and cultural critique.

1. Philosophical Foundations of Shelley’s Atheism

Shelley’s atheism was deeply rooted in Enlightenment rationalism, shaped by his readings of thinkers
such as Voltaire, Holbach, Spinoza, Locke, and William Godwin. In his early pamphlet The Necessity of
Atheism (1811), Shelley challenges the credibility of religious belief, especially the idea of God’s existence
based on insufficient evidence. He draws upon empiricism and rational inquiry, asserting that belief should be
based on reason rather than authority or tradition. Shelley’s engagement with philosophical materialism,
particularly through the French atheists and the deterministic ethics of Godwin, laid the groundwork for his
sustained critique of religion. His atheism is also inseparable from his ethical idealism. Rather than nihilism,
Shelley’s disbelief in God is grounded in a humanistic belief in the moral potential of humankind. He contends
that belief in an omnipotent deity often leads to submission, cruelty, and moral stagnation. Religion, for Shelley,
obscures the natural capacities of reason, imagination, and love, which he views as the true sources of ethical
life.

2. Expression of Religious Dissent in Shelley’s Writings

Shelley’s religious dissent appears most directly in his early poems and prose writings, such as Queen
Mab (1813), which combines poetic allegory with extensive philosophical notes. In this work, Shelley
condemns the corruption of Christianity, particularly its historical role in supporting monarchy, slavery, and
war. He writes, “Christianity is the grave of human virtue,” pointing to institutional religion as an obstacle to
progress and human liberty. As his poetry matured, Shelley shifted from direct polemic to more symbolic and
mythological modes of expression. In Prometheus Unbound (1820), for example, he reimagines the myth of
Prometheus not as a mere act of rebellion but as a visionary allegory of human liberation. Jupiter, the tyrant god,
stands for all forms of oppressive authority—divine, political, and psychological. Prometheus’s resistance and
eventual triumph reflect Shelley’s conviction that moral and intellectual freedom must replace religious
servility. Other works, such as The Revolt of Islam and The Triumph of Life, continue this theme. While the
former dramatizes a revolutionary struggle against tyranny framed within Islamic symbolism, the latter presents
a more complex and ambiguous meditation on the defeat of idealism—perhaps a reflection of Shelley’s
recognition of the limits of secular utopianism. In each case, religious symbolism is used not to affirm the divine
but to expose its oppressive role in human affairs.

3. Political, Ethical, and Aesthetic Dimensions of Religious Critique

Shelley’s atheism is inseparable from his radical politics. He viewed organized religion as an
ideological apparatus used by the ruling class to sustain inequality, fear, and obedience. In this sense, Shelley
was far ahead of his time—his critique anticipates Marxist interpretations of religion as a tool of the status quo.
In Queen Mab, he writes with fierce clarity about how “priests dare to speak of god’s love, while they bathe
their hands in blood.” Ethically, Shelley saw atheism not as a rejection of morality but as its purification from
superstition. He was deeply concerned with love, justice, and compassion—values that he believed were
distorted by religious dogma. His Essay on Christianity (written ¢. 1817 but unpublished in his lifetime) reveals
his admiration for the moral teachings of Jesus, yet he condemns how institutional Christianity had betrayed
those principles. For Shelley, real virtue was rooted in human sympathy and rational inquiry, not in blind
obedience to divine command. Aesthetically, Shelley’s poetic form embodies his religious dissent. His use of
classical and mythological figures in Prometheus Unbound and Adonais, his invocation of natural forces and
elements in Mont Blanc and Ode to the West Wind, and his vision of transformation and liberation all point to a
replacement of traditional religious motifs with secular, human-centered myths. The sublime, which earlier
Romantics used to evoke God’s majesty, becomes in Shelley’s hands a tool for evoking awe at the power of
nature, imagination, and the human mind.

4. Evolution of Shelley’s Atheistic Thought

Shelley’s atheism, while consistent in its core ideas, evolved significantly over time. In his early works
(The Necessity of Atheism, Queen Mab), atheism is presented in rationalist and deterministic terms. These
writings are marked by youthful certainty and philosophical clarity. However, in his later poetry (Prometheus
Unbound, Adonais, The Triumph of Life), Shelley’s vision becomes more nuanced and symbolic. Rather than
direct argument, his later works explore the psychological and existential dimensions of belief and doubt.
Prometheus Unbound replaces doctrinal critique with mythopoetic transformation. Adonais, Shelley’s elegy for
Keats, reflects a more spiritual, pantheistic view—death is not an end but a return to the universal. Yet even in
these more spiritual expressions, there is no return to theism. Shelley retains his commitment to a universe
governed by natural law, shaped by human imagination and love, rather than divine will. In The Triumph of
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Life, one of his final works, the mood becomes darker. Shelley portrays the destructive power of history and
ideology—including religion—as an inexorable force. The poem’s open-endedness and lack of resolution may
reflect Shelley’s growing awareness of the limits of human agency in confronting oppressive systems. Yet even
here, his call for intellectual and moral resistance remains intact.

5. Relevance of Shelley’s Dissent in Contemporary Discourse

Shelley’s critique of organized religion remains profoundly relevant in today’s socio-political context.
His emphasis on the separation of religion from state power anticipates modern secularism. His insistence on
freedom of thought, critique of religious hypocrisy, and call for ethical living without divine command resonate
with contemporary humanist and atheist perspectives. Moreover, in an age where religious identity is often
weaponized for political gain, Shelley’s writings remind us of the dangers of ideological orthodoxy. His belief
in the emancipatory potential of reason, love, and imagination offers an alternative moral vision rooted not in
fear of divine judgment but in solidarity, justice, and creativity. Shelley’s poetic strategy also provides a model
for how literature can confront religious and ideological dogma—not through literal argument alone, but
through metaphor, symbol, and myth. His use of poetic language to challenge entrenched beliefs shows the
enduring power of art to foster dissent and inspire transformation.

6. A Holistic Integration of Shelley’s Literary, Philosophical, and Historical Dimensions

This study demonstrates that Shelley’s atheism is not a marginal or incidental element of his work but a
foundational concern that shapes his entire literary and ethical project. By synthesizing literary analysis with
philosophical inquiry and historical context, it becomes evident that Shelley’s religious dissent operates on
multiple levels: intellectually, emotionally, politically, and aesthetically. His work must be understood not only
in terms of his personal beliefs but as part of a broader Romantic-era struggle between tradition and modernity,
faith and reason, submission and liberation. Shelley, like other major Romantics, reimagines the divine not as a
supernatural being but as a human ideal—a goal to be achieved through love, imagination, and political justice.

VI.  Conclusion

The writings of Percy Bysshe Shelley offer a powerful and sustained critique of religion, rooted in the
philosophical and political ideals of the Enlightenment and Romantic eras. Far from being an incidental or
immature posture, Shelley’s atheism is a core component of his intellectual and poetic worldview. His rejection
of God and institutional Christianity stems from a moral impulse toward justice, freedom, and truth. This study
has shown that Shelley’s religious dissent evolves from early polemic writings, such as The Necessity of
Atheism and Queen Mab, to more complex and symbolic forms in Prometheus Unbound, Adonais, and The
Triumph of Life. Across these works, Shelley exposes religion’s complicity in oppression and promotes a vision
of human liberation achieved through love, reason, and imagination. In particular, Shelley’s literary strategy—
his use of myth, symbolism, and lyrical beauty—provides a compelling means of challenging religious
orthodoxy without replicating dogma. He displaces divine authority with a faith in human creativity and moral
autonomy. Rather than offering nihilism, Shelley’s atheism imagines an alternative form of transcendence—
rooted not in God but in the potential of human beings to create meaning, justice, and beauty.

Moreover, Shelley’s critique remains deeply relevant in contemporary discourse. In an age marked by
religious extremism, political manipulation of belief, and renewed debates about secularism, Shelley’s writings
offer a model of principled resistance. He demonstrates how literature can be a powerful tool for questioning
inherited truths and imagining new moral possibilities. This study thus affirms that Shelley’s atheism is not a
mere thematic element but a unifying principle that shapes his poetics, politics, and philosophy. Ultimately,
Shelley’s work invites readers to consider the ethical consequences of belief, the relationship between
imagination and freedom, and the transformative power of dissent. His atheism is not the absence of faith but
the affirmation of human agency, love, and the continual quest for truth beyond dogma. In bridging poetry and
philosophy, Shelley gives voice to a secular spirituality that seeks redemption not through divine intervention
but through human action and creative vision.
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